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20 let ateliéru Graficky design
20 years of Graphic Design Studio

Ateliér Graficky design (AGD) je v sou¢asnosti
jednim z jedenacti ateliért Fakulty multimedial-
nich komunikaci Univerzity Tomase Bati ve Zliné.
Byl zaloZen - jako prvni — v roce 1996 panem ak.
mal. Janem Meisnerem a v tzv. nultém ro¢niku
mél 3 studentky. V letoSnim roce tedy oslavuje
20 let od svého zalozeni, da se Fici, Ze je uz v do-
spélém véku. Od doby zaloZeni AGD vychoval
desitky absolventt v obou stupnich vysokoskol-
ského vzdélani (bakala¥sky a magistersky) a to
jak ve formé prezencniho, tak i kombinovaného
studia (bylo ukonéeno v roce 2015).

Soucasny graficky design je obor, ktery vy-
zaduje od studujicich pfirozeny vytvarny talent,
vseobecny kulturni pfehled, pocitacovou gramot-
nost, notnou davku znalosti, asili, pile a mnoho
hodin stravenych pfi tvorbé a jejich technologic-
kych aplikaci. Dnes je diky pocitacové technologii
samoziejmosti, ze graficky designér predava
svhj produkt, projekt tzv.,na kli¢", tedy pFipra-
veny kompletné do tisku a k realizaci. Aby to
vSe zvladl, potfebuje patficné odborné vzdélani,
které vyznamné ovliviiuje zvladnuti celého oboru
a pfimo i dosazené vysledky. Jakym zplisobem
probiha a graduje proces vyuky v AGD se snazi
objasnit ve vysledcich odborné a Siroké vefrejnos-
ti i tato retrospektivni jubilejni vystava.

Je usporadana trochu netradi¢nim, systema-
ticko-dokumentacnim zplsobem, ktery ukazuje
na jednotlivych stupnich vyuky grafické abecedy

The Graphic Design Studio (AGD) is currently one
of the eleven studios of the Faculty of Multimedia
Communications, Tomas Bata University in Zlin. It
was the faculty's first studio to be established in
1996 by ak. mal. Jan Meisner and in its so-called
zero year it had only 3 female students. This year,
we therefore celebrate 20 years of its existence
and we can say that the studio has come of age.
Since its establishment, it has trained dozens of
graduates of both university academic degrees
(bachelor's and master’s), whether of its full-time
or part-time (closed in 2015) form of study.

Contemporary graphic design is a field that
requires the following from its students: natural
artistic talent, general cultural knowledge, comput-
er skills, thorough understanding of things, effort,
diligence and many hours spent in creative work
and applying technology. Nowadays, thanks to
computer technology, it is common for graphic de-
signers to hand over their products in a so-called
made-to-measure way, meaning completely ready
for printing and realization. To be able to manage
it all, they need to have proper professional train-
ing, which is crucial for mastering the field and
also directly influences the results achieved. This
anniversary retrospective exhibition also tries to
show to the professional and general public how
the educational process at AGD works.

The layout of the exhibition is a bit unconven-
tional — in a documentary and systematic way, the
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ZFyears of Graphic Design Studio

podstatu vyuky v AGD. Zaroven to také charak-
terizuje celkovy pedagogicky pfistup, ktery stavi
prednostné na této pfedem dané mozaice osnov
vyuky. Talent, femeslna dovednost, typografie,
kaligrafie, kresba, kreativita, pocitacova gramot-
nost, oborovy pfehled, vieobecné znalosti, ale
také mezioborové presahy, sledovani soudobych
trendd to je kratky vycet cilt vyuky v oboru.

Vystava prezentuje to NEJ..., co bylo do-
sazeno v jednotlivych segmentech tvorby AGD
a prehledné ukazuje, jak se vlastné déla graficky
design v podminkach vysokoskolského prostredi,
jak se utvari tvliréim zplsobem krok za krokem
osobnost grafického designéra. Neméné dule-
Zitou soucasti vystavy jsou také ukazky velmi
Uspésné spoluprace s praxi, ktera je pro ateliér
zcela pFirozenou aktivitou, mezioborové spolu-
prace v ramci fakulty a vyznamné tspéchy stu-
dentdl i na mezinarodni scéné (véetné skoro 100
% uplatnéni absolvent AGD v realné praxi).

Na zavér chceme jako dnes jiz déleslouzici
pedagogové poprat AGD do dalsich let mnoho
pracovnich i tvar¢ich sil, které jsme tomu véno-
vali i my.

gradual grasping of the graphic alphabet illustrates
the principle of education at AGD. At the same
time, it also characterizes the overall educational
approach, based mainly on the predefined mosaic
of the curriculum. Talent, craft, typography, callig-
raphy, drawing, creativity, computer skills, general
and field knowledge and also interdisciplinary
overlaps along with the familiarization with con-
temporary trends put together just a short list of
our educational goals.

The exhibition presents THE BEST... that
has been achieved in individual segments of the
production of the AGD and it clearly shows how
graphic design is being done under the conditions
of the academic environment, how the individuality
of a graphic designer is creatively being formed
step by step.

An important part of the exhibition is rep-
resented by examples of successful cooperation
with the commercial sphere, a natural activity of
the studio. Interdisciplinary cooperation within
the faculty together with key successful student
works — some of them on an international level —
are also presented here (it should be mentioned
that almost 100% of AGD graduates find work in
professional companies).

Also, us — senior teachers at the Graphic
Design Studio, who have invested so much in it,
would like to wish the studio a lot of interesting
work and creative power in the years to come.




Pedagogové
Teaching Staff

doc. Jan Meisner (*1939)

vzdélani:
1957: Jedenactiletka s maturitou

1957 —1959: tfi semestry, Vyssi pedagogicka
skola v Bratislavé

1961-1967: Vysoka Skola uméleckopramyslova
v Praze, Ateliér propagacni grafiky, prof. Antonin
Strnadel, titul ak. malif

2001 titul doc. na katedre Vytvarné vychovy
Univerzity Palackého v Olomouci

praxe:
1967 -1996: vytvarnik na volné noze

1996 - 2016: pedagog FMK UTB ve Zliné v

roce 1996 zalozZil ateliér Graficky design a
posléze spoluzakladatel IRTMK — Institut
reklamni tvorby a marketingovych komunikaci,
predchiidce soucasné FMK,

(vedouci ateliéru Graficky design do roku 2004),
prvni dékan FMK

dr. ak. soch. Rostislav Illik (*1952)

vzdélani:
1970 —1974: SUPS v Uh. Hradidti, obor Tvarovani
strojd a nastrojd, prof. Miroslav Klima

1974 -1980: Vysoka skola uméleckopriimyslova
v Praze, katedra Tvarovani strojd a nastroj(
v Gotwaldové (Zlin&), prof. Zdené&k Kovat, titul

ak. soch.

2007: titul dr, Akademia Sztuk Pieknych
v Krakowé, Fakulta priimyslového designu

praxe:
1981-1986: asistent na VSUP Praha, katedra
Tvarovani strojd a nastroji v Gotwaldové (ZLin)

1986 -1997: tvorba v ramci svobodného
povolani (graficky a pramyslovy design)

1997 -2016: pedagog FMK UTB ve Zling,
vedouc/ ateliéru Graficky design (od roku 2014)

© autor ilustraci MgA. Radek Petricek, PhD.



Pedagogové
Teaching Staff

doc. PaedDr. Jifi Eliska (*1948)

vzdélani:
1963-1967: SUPS v Brng, Husova 10
obor Vystavnictvi a grafika, malir Milan Zezula

1967 -1971: Katedra vytvarné vychovy,
UJEP Brno (dnes MU), Pedagogicka fakulta

1983: titul PaedDr. UJEP Brno
1997: habilitace, titul doc., vytvarna pedagogika,
MU

praxe:
1972 -1973: Pedagogicka fakulta UJEP v Brné
asistent Katedry estetické vychovy

1973-1976: Ustav pamatkové péce Brno
reditel statniho zamku Vizovice

1977 -2013: Masarykova univerzita v Brné,
Katedra vytvarné vychovy

2005-2016: pedagog FMK UTB ve Zling,
od roku 2005 do roku 2014 vedouci ateliéru
Graficky design

MgA. Jana Dosoudilova (*1960)

vzdélani:
1979 -1984: Stredni pramyslova skola graficka
v Praze, Hellichova ul.

2004 -2009: FMK UTB ve ZLling, ateliér
Graficky design, titul MgA.

praxe:
1979 -1985: Moravské tiskarské zavody Zlin

1985-1988: Fotografia Zlin
1991-1995: Grafické studio Margaret Zlin

1996 - 2016: pedagog FMK UTB ve Zling, ateliér
Graficky design, odb. asistentka

2006 -2016: pedagog Zlinska soukroma vyssi
odborna skola uméni

2008-2010: pedagog Ostravska univerzita
v Ostravé, Fakulta uméni



Pedagogové
Teaching Staff

M. A. Lenka Baroriova (*1964)

vzdélani:
1979 -1983: Stfedni uméleckopramyslova skola
Uherské Hradisté, obor Propagacni grafika

1985-1988: VSUP Praha, ateliér Propagacni
grafika a plakat

1988 -1991: VSUP Praha, ateliér Knizni kultura
a pismo, titul M. A.

praxe:
1983 1984 Svit Zlin, odd. propagace

1984 —1985: Okresni kulturni stfedisko Zlin

1991-1995: agenturni praxe Zlin: BBK Time
Praha, Comtech Zlin, Young a Rubican Praha

2000 -2002: Grafické studio Margaret Zlin

2001-2076: v letech 2001 externista, od 2005
kmenovy pedagog FMK UTB ve Zliné

MgA. Radek Petticek, Ph.D. (*1978)
vzdélani:

1997 -1999: Vyssi odborna skola restauracnich
a konzervacnich technik v Litomysli

1999 —2005: Akademie vytvarnych uméni Praha,
ateliér restaurovani, profesor Stretti

2014 titul Ph.D., AVU Praha

praxe:
2005-2007: VSUP Praha, ateliér Figuralni
kresby, asistent prof. Borise Jirkd

2007-2016: pedagog FMK UTB ve Zling,
vseoborova vyuka kresby

201 -2015 Pardubicka univerzita,
Fakulta restaurovani, Litomysl



Pedagogové
Teaching Staff

MgA. Dudan Wolf (* 1967)

vzdélani:
1994 —1997: Zlinska skola uméni, obor Uzita
grafika

1997 -2002: FMK UTB ve Zling, Ateliér Graficky
design, titul MgA.

praxe:

2002 -2007: pedagog ateliéru Grafické tvorby
Zlinské SVOS uméni a FU Ostravské univerzity

2007 -2015: externi pedagog FMK UTB ve Zliné
v ateliéru Graficky design

2005-2016: vedouci DTP oddéleni
ZSTUDIO spol. s.r. 0, Zlin



Graficka stylizace, piktogramy a symboly 10
Graphic Stylization, Pictograms and Symbols

( N\, \‘ P Jednou ze zakladnich dovednosti grafického
S . 1 designéra je schopnost vystihnout co nejjed-
€ gnéra j p y ji
) nodu$sim, vytvarné srozumitelnym provede-

nim tvarovou charakteristiku (podstatu) zob-
MUFLON BUVOL LOS
razovaného motivu. Ten poté slouzi v mnoha
dalSich oblastech tvorby grafického designu
od tvorby logotypu, piktogram, symbold

az po obrazové ikony. Typickym a Zzadanym

balni srozumitelnost vizualniho sdéleni.

] -

l \‘lv‘ | iy . )4 o V4 Vd

| O o : rysem téchto obrazcl je mezinarodni nonver-
ful

One of the basic skills of each graphic designer
is to be able to capture the shape characteris-
tics (essence) of the depicted motive in a sim-
plest and visually understandable way. This skill
is subsequently used in many other creative
domains of graphic design, from the creation

of logotypes to pictograms, symbols to visual
icons. A typical and desired trait of these depic-
tions is the international nonverbal intelligibility

of visual communication.
Karolina Palkova, 2013 Pavel Kubé&na, 2015

s ¢ &

Helena Kuéerova, 2001 Veronika Hrabcova, 2009




Graficka stylizace, piktogramy a symboly
Graphic Stylization, Pictograms and Symbols
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Kristina Slivkova, 2009

Veronika Buck Valentova, 2012 a



Loga, znacky

Logos, Brands
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' Univerzita Tomase Bati ve Zliné

Lumir Kajnar, 1998

Mrs. Lady Mr. Man

Tomas Vrana, 2002

o
Détské centrum Zlin
Pfispévkovda organizace

Iveta Kadlédkova, 2005

Lumir Kajnar, 2003

“ Détské centrum Zlin

piispévkova organizace

Michal Sloboda, 2005

STUDENTSKA UNIE

Tomas Nedoma, 2005
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Logo je graficka znacka, textovy, ¢i obrazovy
symbol pouzivany komer¢nimi subjekty i jiny-
mi organizacemi k jednoznacné a jednoduché
vizualni identifikaci. Cilem je odlisit produkt,
sluzbu od konkurence. Tvorba téchto symboll
je ¢astym zadanim tvorby v oblasti grafické-
ho designu a vyuky. Vétsinové se pouzivaji tfi
principy tvarové struktury (kompozice):

1. Typograficka znacka (logotyp), slozena
pouze z pismovych znakd. 2. Obrazova znacka,
pouze obrazovy symbol. 3. Kombinovana znac-
ka, kombinace textu a symbolu. Modernim
trendem v této oblasti je pouzivani dynamic-
kych, proménlivych znacek.

A logo is a graphic sign, a textual, or visual
symbol used by commercial subjects and other
organizations for their unambiguous and simple
visual identification. The goal is to differentiate
their products or services from their compet-
itors. The creation of these symbols is a fre-
guent assignment in graphic design and also
during its study. Generally, three principles of
shape structure (composition) are used:

1. Typographical symbol (logotype), composed
only of font characters. 2. Visual sign, only a vi-
sual symbol. 3. Combined symbols, a combina-
tion of text and symbols. A modern trend in this
field is the use of dynamic, changing symbols.



Loga, znacky

Logos, Brands

KLUBICKO

specialni mateiska $kola

Martina Ouskova, 2001

O zlincz

informacniserver

Filip Urban, 2004

Tomas Krémat, 2009

I

KONGRESOVE
A UNIVERZITNI
CENTRUM ZLIN

Filip Urban, 2005

ALTERNATIVA

kulturni m institut m zlin

Marcus Joutsela, 2003

®

(114}

ACADEMIA

Martin Du$anek, 2000

Anna Dedkova, 2010

N
S & Trust

of the Visegrad Group
2015/2016

Radomir Dostal, 2015

1. misto v soutéZi, realizovdno
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Monika Divi$ova, 1999

A

SPORTOVEC

ZLINSKEHO KRAJE 2002

Ondfej Kramer, 2002



Pohlednice “*

Postcard

Dnes ponékud zapomenuty a nevyuzivany
format pohlednice, jehoZ kouzlo v podobé
oboustranného zptsobu sdéleni (kombinace
obraz + text), nékdy s prijemnym prekvape-
nim, umoznuje i nonverbalni grafické sdéleni
v podobé fotografie, ilustrace, pFislovi a dal-
Sich témat. Oboustrannost formatu pohled-
nice nabizi moZnost pouziti i nékdy slozité
vizualné zasifrovanych sdéleni.

The somewhat forgotten and unused format

of postcards still has its magic in the form

Sarka Grmanova, 2006 . L
of a two-sided way of communication (com-

bination of image and text), sometimes with

a pleasant surprise. It also facilitates non-verbal

graphic communication in the form of photog-

raphy, illustration, proverb and other themes.

The two-sided quality of postcards offers the

Hajel dadej, ty mdj male}

possibility to communicate visually encrypted

and sometimes rather complex messages.

Mourek Jana a kogitka Jina.

Petra Jirouskova, 2006



Pohlednice

Postcard

Alzbéta Landsbergerova, 2006

Hana Pelikdnova, 2005

Lucie Mickova, 2006

Tomas$ Nedoma, 2006
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Prislovi, Porekadla

P—roverbs, Sayings

MURPHYHO ZAKON

Lucie Sumberova, 2008

Monika Kogtalova, 2010

LEGOSRANDA.

.

Tereza Jelinkova, 2013

N
LEGOSRANDA.
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Obecné je prislovi ustaleny stylizovany vyrok
(lidova moudrost), jenz obsahuje obecné
platné zasady nebo letité zkusenosti, vét-
Sinou mravoucné povahy. V procesu vyuky
grafického designéra je tento Gtvar pouzivan
k vyuce nonverbalniho (bezeslovného) pouze
obrazového grafického jazyka. Ukol je o to
slozitéjsi, ze nejde pouze o obrazovy zaznam
jednotlivych sloZek p¥ibéhu, ale i myslenky

a poselstvi. OvSem ne vzdy mezinarodné
srozumitelné, nebot v kazdé zemi maji mnoh-
dy vyznamové stejna pfislovi sva jazykova
specifika.

In general, a proverb is a fixed conventionalized
expression (folk wisdom), containing generally
valid moral or ancient experience, in principle
of an ethical nature. In the process of teaching
future graphic designers, we use this figure to
teach nonverbal, purely visual graphic language.
The task is even more complex as it does not
only concern the visual caption of the storyline
but also of its thoughts and messages. Indeed,
it is not always internationally understandable,
as in each country there are language-specific
rules for content-related proverbs.



Prislovi, Porekadla

P—roverbs, Sayings

Lucie Horakova, 2014

Frantitek Rezni¢ek, 2009

Marcela Borovcova, 2011

Zaneta K¥elinova, 2012
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Adéla Bajgarova, 2006
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Illustration

rvzs s

Je to obraz, ktery vytvari vytvarny doprovod
textem zachyceného p¥ibéhu v knize, ¢asopise
a jinych médiich. Ma za ucel ozZivit, vysvétlit

text, pripadné ho i téméF nahradit (napf¥. ko-
miks). Jejim Géelem je rovnéz texty esteticky,
umélecky ozivit, pfipadné pro negramotné, ne-
znalé pouzitého jazyka je udélat do jisté miry
srozumitelnymi. V oblasti grafického designu
ma ilustrace pfresah i do navoda (manuald) na
obsluhu na viechny mozné zplsoby.

2l — O2

Reprezentaéni

An illustration is an image that artistically

Peter Stuler, 2013 accompanies a story textually captured in

a book, magazine or other media. Its purpose is

to animate, explain or even to partly substitute
(e. g. comics) the text. Its other functions are to
liven up texts aesthetically and artistically, or to
make texts understandable to a certain degree
to illiterate people or to those not knowing

a particular language. In graphic design, illus-
trations also overlap into service instructions

(manuals) of all kinds.

www.ples.utb.cz

Petr Beladk, 2014

KVALITU VYUKY NA FMK

PRI NEJBLIZSi NAVSTEVE PORTALU!

Dominik Strnad, 2011
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Illustration
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Sléma i tréva se vam postupné piisobenim 7 f 1
tepla vanit ) Zapal tol

Veronika Bartlova, 2012
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ORFEUS A EURYDIKE

10
Zaneta Krelinova, 2013 ' !f" =5
A\ - =
Nora Prochazkova, 2001 Radomir Dostal, 2014

Jana Kudrnova, 2002



Kresba

Drawing

Jozef Ondrik, 2008

Kresba je nejstarsi vytvarnou disciplinou.
Stava se nositelkou konceptu. Na nasi fakulté
ma student grafického oboru povinnost nej-
méné dva semestry navstévovat vyuku figural-
ni kresby. Smyslem vyuky je osvojit si doved-
nost Gcelné pojednat dany format sdélitelnym
obsahem. Tzn. zacit vhodnou kompozici, po-
znat pravou miru proporci lidského téla, ote-
viit dvojrozmérny format iluzi prostoru, jak

se jevi konkrétnimu pozorovateli, kresebnymi
prostifedky informovat o sloZité stavbé lidské-
ho téla a o plisobeni svétla dopadajiciho na
model. VSe v pfimém kontaktu s materialem.
Po tomto ro¢nim programu se vyuka zaméruje
na hledani vlastniho vytvarného vyrazu pfi
ztvarnéni lidské postavy. Studenti maji rovnéz
moznost si doplnit vyuku kresby na plenérech,
které se konaji vétsinou v exteriérech.

Drawing is the oldest art discipline. Drawing
becomes the bearer of concept. Students of our
faculty have to attend a figure drawing class

for at least two semesters. Its goal is to devel-
op students’ skills of effectively treating given
formats into a communicable content, i. e. start
with a suitable composition, learn about the
correct proportions of the human body, open
the two-dimensional format for the illusion of
space as perceived by each individual observer,

20

use drawing tools to inform about the complex
constitution of human body and also about the
light incidence on the model. All of the above in
direct contact with material. After the year-long
programme, the education process focuses on
finding an individual artistic style in the interpre-
tation of human body. Students can also com-
plement their classwork with open-air drawing
classes.

Dominik Strnad, 2009
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Kresba

Drawing

Vaclav Minafik, 2001 Moudilou-Mouanga Berjo
Ange-Ernest, 2008

Martin Malek, 2009 Petr Belak, 2011

ool e \ Harfira Ogihaua,
/ i ¥ C—)D &J’b-oﬁl,o;l(‘

Vaclav Minafik, 2002 Martina Ouskova, 2003 Plenér na Portasi, 2011



Kalendare

Calendars

Petr Belak

GRAND PRIX v souté?i o nejkrasnéjii kalendar CR 2012, Antalis,
3. misto v kategorii Graficky design v soutézi TALENT DESIGNU
2012 ve Zline

22

| pfes to, Ze soudobé vnimani ¢asu uz neni
limitovano pouze formou klasického tisténého
kalendare, je toto médium stale pouzivano. At
uz k ryze praktickym Géelam (stolni, plano-
vaci kalendafe) nebo spide vétsinou k repre-
zentativnim, reklamnim Géeldm. Navrhovani
kalendart je pro studenty zajimavou $anci na
kreativni tvorbu v rtiznych moznych variacich,
formatech, je mnohdy zasadné ovlivnéna za-
danim objednavatele kalendare. Svou roli zde
hraje nejenom grafika, fotografie, ilustrace,
ale mnohdy i papir a tisk.

Despite the fact that the contemporary percep-
tion of time is not limited only to the classical
form of a printed calendar, this medium is still
used, be it for practical (desk, planning calen-
dar) or even more for representative or promo-
tional purposes. Designing calendars is an inter-
esting and creative challenge for our students,
calendars have different variations or formats,
often strongly influenced by the client’s choice.
Not only the graphics, photos and illustrations
play an important role, but also the quality of
paper and print.
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Veronika Holikova, 2012

Barbora Starikova

a Veronika Hrabcova, 2015
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Noviny, ¢asopisy, katalogy, letaky, navody

a dalsi formy informacnich prostfedka, které
pouzivaji ¢isté textové sdéleni (sazbu textu),
ale také jeho kombinaci s fotografii, kresbou,
ilustraci a grafickymi prvky. VSechny tyto moz-
nosti pfedavani informaci jsou navic v soucas-
nosti pouzivany i v elektronickém obrazovém
prostiedi, které ma svoje specifika. To vse
musi graficky designér (Gpravce tiskovin)
zvladnout béhem studia za vydatné pomoci
znalosti pocitacovych programd. V této tvor-
bé se potkavaji znalosti z oblasti typografie,
upravy fotografii, polygrafie a dtp p¥ipravy
pro tisk.

These include newspaper, magazines, cata-
logues, leaflets, manuals and other forms of
information instruments, which use purely
textual content (typesetting) or its combination
with photographs, drawings, illustrations, or
graphic elements. All these options of transmit-
ting information are nowadays also in a specific
way used in the electronic visual environment.
Graphic designers (or people working with
printed materials) learn and master all of these
aspects with the help of advanced software.
Working on these assignments requires the
knowledge of typography, photo editing, print-
ing methods and preparation for DTP.
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Book Design

Nikola Klimova, 2013

NadeZda Moyzesova, 2013

Nataliia Pletenova, 2012
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Kvalitni literarni obsah, mnozstvi Zanr(

a témat, moznost vybéru papiru, ilustrace,
typograficka aprava, atraktivni obalka, to vse
déla z této soucasti tvorby GD atraktivni téma
pro studenty. Od precizniho zpracovani stava-
jiciho literarniho dila, navrhu vlastni pohadko-
vé knihy, obrazového slovniku, autorské knihy
na rtizna témata, az po slabikaf. Architektura
klasické knihy je dnes obohacovana o nové,
mnohdy i interaktivni prvky (pop-up), ale
stale plati i to, Ze dllezitym prvkem je i vybér
spravného formatu, papirt a kvalitni sazby

i vazby.

High quality content, number of genres and
themes, choice of paper, illustrations, typo-
graphical layout, attractive book cover — all
these attributes make this part of graphic
design production an attractive theme for
students. From precise work on a given literary
work, layout of a self-made book of tales, a pic-
ture dictionary, an artists's book with different
themes to spelling books. The architecture of
a classical book is nowadays being enhanced
with new, often interactive elements (pop-ups),
however the right choice of format, paper and
the quality of setting and binding are still very
important.
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Book Design

Lenka K¥ikavova, 2012

Fenomén kniha 2012, mezindrodni studentskd soutéZ Brno, 1. cena
v kategorii Knizni ilustrace, ucast ve vybéru na Biendle Brno 2014

Nora Prochazkova, 2002

Katetina Sobichova, 2000 Karolina KF¥izova, 2012

Petra Jirouskova, 2004
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Packaging Design
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Hedviga Hamzikova, 2001

1. cena v soutezi WORLDSTAR
AWARD 20071, 2003 a mnoho
dalsich cen

Pavlina Jaskova, 2012
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Plvodnim charakteristickym znakem obalu je
ochrana produktu. V pribéhu ¢asu se ale obal
stal i dalezitym nosi¢em vizualnich sdéleni
(loga, vyobrazeni produkt, podpirné textové
informace, apod.). Mnohdy je obal také identi-
fika¢ni ikonou vyrobce (lahev Coca-Coly, obal
¢okolady Toblerone). Graficky designér je pFi
jeho tvorbé mnohdy i konstruktérem obalu,
na kterém poté aplikuje logo, nazev produktu
az po textové a obrazové sdéleni. Specifikem
této tvorby je vysoka znalost technologie

a logistiky obalového designu, véetné zvladnu-
ti grafické apravy na 3D objektu (podle tvaru
obalu).

The original purpose of packaging is a high-qual-
ity protection of a product. Over time, pack-
aging has become an important medium for
conveying visual content (logo, picture of the
product, supporting textual information, etc.).
Frequently it serves as an identification icon of
the producer (e. g. the Coca-Cola bottle, Toble-
rone chocolate packaging). Graphic designers
are very often also the designers of packaging,
applying the logo, product name, textual and vi-
sual content. Extensive knowledge of packaging
design technology and logistics is essential for
this work, as well as the ability to apply graphic
design to a 3D object (depending on the pack-
aging shape).
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Packaging Design

Pavlina Jagkova, 2011

2. misto v soutéZi Mlady obal 2071
v kategorii Obal na cukrovinky

AlZbéta Landsbergerova, 2005
Katefina Suterova, 2012

Martin Zouhar, 2005

Martina Ouskova, 2005 Anna Dedakova, 2012
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Veronika Novakova, 2011

1. misto v soutéZi Holocaust — Keeping
Memory Alive
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Jsou stale povaZovany za klasickou ,kralov-
skou" disciplinu grafického designu. | pfesto,
Ze maji stale tézsi konkurenci ve vsech moz-
nych podobach multimedialnich prostfedka,
se i nadale ukazuji jako mistrovsky format,
kterym autofi dokazuji svou schopnost vyja-
drit svou myslenku, postoj, protest, podporu
a emoce. Novinkou v této tvorbé je moznost
navrhovani dynamického plakatu, ktery v krat-
ké ¢asové animaci dokaze vice podpofit jeho
statickou tisténou podobu. Svou roli zde muize
hrat i zvuk.

Posters are still considered to be the classic,
‘royal’ discipline of graphic design. Even though
its competition is growing in all possible forms
of multimedia, the poster still remains the
masterpiece, allowing its author to demon-
strate the ability to express thought, attitude,
protest, support, or emotions. A novelty in this
field is the possibility to create dynamic post-
ers — short animations, which can support the
traditional printed form. Sound can also play an
important role.
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He will not wear

Martin Skroch, 2012 Jan Kokeg, 2012
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Katefina Popelkova, 2002 Marek Ehrenberger, 2009

Dita KrouzZelova, 2006

ocenéni v soutézi CIOP v Polsku
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Ale$ Repik, 2015
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Humanitarian Projects

Tomas Vrana, 2003
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Koureni zpusobuje impotenci
U muza, ktefi koufi v dobé dospivani, se o padesat procent zvysuje riziko, ze pozdéji,
ve svych triceti Ctyficeti letech - budou impotentni.

Jana Kudrnova, 2004
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Ateliér s naplni vyuky — graficky design je
¢asto oslovovan a podili se na utvafeni vi-
zualni podoby rdznych apela¢nich kampani,
charitativnich aktivit, vét$inou s humanitnim
poslanim. Na téchto projektech se podili-

me bezuplatné a chapeme to jako solidarni
sluzbu pro dobro véci. Graficky designér si

v této tvorbé& maze ,,uzivat” svobodu tvorby,
mnohdy velmi autentické a expresivni, ktera
neni v pfipadé komer¢nich zadani v oblasti
spoluprace s praxi vétsinou mozna. Z hlediska
vyuky je to velmi vitana a relativné svobodna
tvorba, i kdyz jde mnohdy o zavazna témata
(drogy, domaci nasili apod.).

The studio, while focusing on its main role — ed-
ucation in graphic design — is very often asked
to take part in designing visual representations
for various campaigns, charity activities, often
with a humane mission. We work on these proj-
ects voluntarily and we take them as a solidary
kind of help for a good cause. While working

on such a project, graphic designer ‘profits’

of creative freedom, often very authentic and
expressive, which is usually not possible when
working with commercial companies. As far as
the process of education is concerned, this rela-
tively open work is very welcome, even though
it concerns mainly serious matters (drugs, do-
mestic violence, etc.).
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Humanitarni projekty

Humanitarian Projects

RESPONSIBLE
CAPITALISM

David Sasin, 2012
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Jakub Vala, 2003
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FMC Communication Agency Projects
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V ramci spole¢né vyuky vytvarného a marke-
tingového studijniho programu spolupracuji
studenti na konkrétnich projektech (Miss
Academia, Zlin Design Week, Salvator apod.).
Jde vétSinové o projekty, které si studenti
sami vymysleji a realizuji. Od jejich organizace,
zajiSténi sponzor(, koordinaci spoluprace s vy-
tvarnymi obory aZ po jejich propagaci. Jedna
se o praktickou vyuku podobnou profesionalni
agenturni a studiové praxi. Graficky design je
Ucasten skoro ve vsech projektech.

As part of a common educational program of
visual artists and marketing communicators, our
students cooperate on real-life projects (Miss
Academia, ZLlin Design Week, Salvator, etc.).
Marketing communications students are fully
in charge of these projects, from the initial idea
to its organization, finding sponsors, co-ordi-
nating cooperation with students of visual arts,
and promotion. This practical teaching method
is similar to vocational training in professional
agencies and studios. Graphic design is present
in almost all the projects.
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Projekty Komunikacni agentury FMK
FMC Communication Agency Projects
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Information and Signage Systems

Orientacni systémy, infografika, mapy. Velmi
dileZitym atributem této tvorby je pfedevsim
maximalni srozumitelnost vizualniho sdéleni
smérem k $iroké verejnosti (user friendly -
uzivatelsky pratelsky). Kazdodenné nenapad-
né slouzi k rychlé a prehledné orientaci verej-
nosti at uz v oblasti dopravnich a orientaénich
systémui, map az po tieba zobrazovani statis-
tickych a jinych dat pomoci diagram( v el. pro-
stfedi. Trendem jsou i dynamické (mnohdy
ozvuéené) verze prezentaci véech moznych
dat od navigacnich systém az po tieba pre-
zentaci vysledk@ voleb (virtualni studio).

The most important attribute of this kind of
design is above all the maximum possible unam-
biguity of visual communication to the general
public (user-friendliness). Every day, almost
without being noticed, it serves for a better and
faster orientation of all of us, whether in trans-
port maps or signage systems, maps or while
showing statistical or other data via diagrams

in electronic environment. Dynamic versions of

data presentations of all kinds (often including

Pavel Coufalik, 2012

sound), from navigation systems to election

results (virtual studios), are also very trendy.



Informacni systémy 40

Information and Signage Systems
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19 Kvétnd zaharad - Libosad

Veronika Buck Valentova, 2013

23. Penzion Excellent,

24. Penzion Holub, Ko
25. Penzion Maly Val,
26 Penzion Mer
Penzion Na Jizd
28. Penzion Sonéta,
13620 1asun 29 reit Boroucout
; ytovna 05 a
i v grg 2 Yoy Sotas
. - 32. Ubytovna A
3. Ubytovna COPT, N
34. Ubytovna Domo miadez:

B

@ v oseonicn ([ Veiene
automobill zachodky.

@rermoice () romichodion
g e f——
e ek

= Jakub Wdowka, 2005 Tomas Nedoma, 2006



Vizualni styly

Corporate Design

Veronika Holikova, 2010

Vizualni styl (Corporate Design) je komplexni
souhrn veskerych vizualnich vystupa, kterymi
se subjekt prezentuje. Ve vyuce je komplexni
a kvalitni zpracovani takového tkolu povazo-
vano za dikaz profesni odbornosti studenta
na arovni minimalné bakalarské prace. Jde

o slozity proces projektovani nejen samotné
grafické znacky, ale o obsahlou a slozitou
praci na kodifikaci celého vizualniho stylu,
ktery byva zpracovan do formy grafického
manualu. Ten poté slouzi jako zavazny doku-
ment pro pouzivani vizualniho stylu subjektu.
V soucasné dobé vyhranéného konkurenéniho
boje na trhu jde mnohdy o zasadni strategic-
ky, viditelny nastroj, jak ovlivnit zakazniky

a verejnost.

A visual style (Corporate Design) is a complex
body of all visual representations of a subject.
In the teaching of graphic design, treating this
task in a complex and high-quality way is con-
sidered to be a demonstration of a student’s
proficiency on at least a bachelor’s level. It is
a very challenging process, involving not only
the designing of a logo, but also extensive and
difficult work on the codification of the whole
visual style, usually summarized in a graphic
manual, which serves as a binding document for
the use of a subject’s visual style. The compe-
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tition on today's market is very strong, and the
design manual often serves as a fundamental
strategic visual instrument used to influence
the clients and the public.

RASNEROVA  RASNEROVA  RASNEROVA

P E K A R NA P E K A R N A P E K A R N A

ZULZUTN RASHEROVA

A RIBELUDY fAsnexova

RASNEROVA R .
PEK AR N A EA}E“‘AERAW‘A

P

Nikola Klimova, 2011



Vizualni styly

Corporate Design

COLOR SPECTRIUNi

NBRE: KONGR?
SENTRIN: ETP 4 Robert Gaslava

1 [ i CENTF CENTKUM Ci

KONGF “SOVE :SOVE -SOVE KONG  _uvE K TMGRESOVE
CENT M
ZLir ZLIN pal

KONGF =SOVE Y7L ESOVE Kr SOVE I -SOVE KONG! = ~uvE KOMGRESOVE
) 1 Col UM Collinum Lo UM CENTKUM Ci M
ZLir ZLiN ZLIN 2L ZLIN 2

Kongesove

KONGRSOVE
. CENTT 1
e iy

KONGF “SOVE
CENT 1
-

COLOR SPECTRUM

I '

KONGRESOVE KONGRESOVE
CENTRUM CENTRUM
ZLIN ZLIN

KateFina Orlikova, 2005
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COLOR SPECTRUM

——

ABCDEFGHCHIJKLMNOPORSTUVWXYZ

KNIHOVNA MESTA OSTRAVY

COLOR SPECTRUM

BCDEEGHCHIJKLMNOPQ VwxyZ

COLOR SPECTRUM

LR

CTRUM '

| | | i

Jakub Wdowka, 2002
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Vizualni styly

Corporate Design

% Dl KULTURY 3‘ Do ugger HNosu & *] Keajski knihovna *] Kraiskd knihovna
V KROMERIZI Frantiska Bartose Frantiska Bartose
..................... i iveees stammio

*] Krajska knihovna * i
Frantiska Bartose Kfajsha knlhovr:a
Srevkovk oneanizac Frantiska Bartoge

”
—
—_—

~
—
-

7 N

CHARITA OPAVA

NESTATNI NEZISKOVA
ORGANIZACE

*] Krajska knihovna
Frantiska Bartose

varianty loga podle komeréniho zadéni:

varianty loga:
ogf

CHARITA OPAVA CHARITA OPAVA

NESTATNI NEZISKOVA NESTATNI NEZISKOVA J
ORGANIZACE ORGANIZACE e
i
> S
E N =
o g

P

Lucie Stejskalova, 2010

Martina Ouskova, 2004

Martin Zouhar, 2004



Autorské fonty “*
Original Fonts

Téma je zaméfeno na praktickou schopnost
prevést kresleny navrh vlastni abecedy do
digitalniho prostfedi. Ukazky jsou z projek-
td, kdy studenti objevovali zanikajici pisma
dochovana mnohdy jen v nezietelnych frag-

0CAHAUANY .. mentech jednotlivych liter, nap¥. na fasadach

o P O SU S N.I \ N l C K S
OCAHAUANY FILM AJ O TIENISTYCH STRANHACH ZIUDTA U NASOM HLAUNOM MESTE
PRICHADZA 30. JULA 2009 DO SLOVENSHVCH HIN.

v 4 4 DIWAITINA 0 2 BODY MENSIA
OCAHAUANY ...
OCAHAUANY FILM AJ 0 TIENISTYCH STRANHACH ZIUDTA U NASOM HLAUNOM MESTE 26
PRICHADZA 30. JULA 2068 DO SLOVENSHYCH HIN.

o0 o y 4

uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu sa
ﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂ | m (]S I e OT my

historickych domd, ve starych tovarenskych

A FONT WITH CORRECT ACCENTS FOR SLOUAH LANGUARGE

BAHN

dilnach, na nahrobnich deskach, dobovych
etiketach, neonovych reklamach apod. Jed-
notliva pismena autofi tvarové restaurovali,
redesignovali, doplnili chybéjici litery a zaradi-

AUTO-

li do abecedniho systému, ze kterého vytvorili
vlastni digitalizovany font.

’ v C Z W T SHRATENE TURRY/ SARTHY
JARNA PIESEN ... -
ZAHUHALA HUHULIENHA JARNU, CERSTUU NATU,

UYUOLALA ZAS CELY SUET OSPALY H ZIVOTU.

SLOBODY HLAS MOCNY BUD] ZASE USETHY ZEME,

A MY CHLAPCI PODTATRANSHI CI SEDIET BUDEME ? 1 1
TAJINA SILA USETHY HATE A PREHAZHY BORL,

A NAS SLABYCH MAJU UVSMIAT NASE ZRUTNE HORV? 128

This task challenges the student'’s practical

v ¢ . .
ZQTQL/MWWs """""""""""""" ability to transform their own hand-craftedal-
JANHO HRAL ... ZAaTAL phabet into digital form. The examples shown
ZAHUHALA HUHULIENHA JARNU, CERSTUU NOTU, v s .
UYUDLALA ZAS CELY SUET DSPALY H ZIUDTU. ZnTnL here are from projects where our students
SLOBODY HLAS MOCNY BUDI Zﬁ?E USETF_W ZEME,
? . . .
TANA SILA USETHY HATE A PREHAZHY BORL, rediscovered disappearing fonts, preserved only

, < ZLIABOH, ZRAC !
CO ROBIS? 7L IABOH

mmmmmmmmmmmmmmm

A NAS SLABYCH MAJU UYSMIAT NASE ZRUTNE HORY ?

as indistinct fragments of individual letters, e. g.
on facades of historical buildings, in old facto-

Viedenska Kvalitka

CU HUBiQ" / ZLC ZLTHU ry workrooms, on tombstones, vintage labels,
NIC NEHUéiM ZHIiEBﬁ illuminated advertising signs, etc. All individual
' POUODNE letters were restored, redesigned, completed

Jozef Ondrik, 2012

Eugen Finkei, 2013

and set in alphabethical order by our students,
making it possible for them to create their own-
digital font.



Autorské fonty
Original Fonts

Julia Kinderova, 2014

Jan Slégr, 2012

Barbora Starnkova, 2014
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Lenka Opalkova, 2014

Tamara BureSova, 2011




Autorské knihy
Authors Books

LIGHTBOOK
edvard munch quote

© 2012

ABCOEFCHIIELNEOPARS
SVAINRZe2e, 2 L12/() )
$+-sELS°°8337C3432T10

Jan Baca, 2012

Fenomén kniha, mezindrodni studentskd soutéz Brno,
Cestné uznani v kategorii Kniha — objekt

Barbora RozloZnikova, 2010

Fenomén kniha, mezindrodni studentskd soutéz Brno,
1. cena v kategorii Kniha — objekt
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Autorskou knihu chapeme jako nosi¢ tex-
tovych a vytvarnych informaci spojenou

s materialovym, haptickym prozitkem troj-
rozmérného predmétu. Téma zahrnuje skalu
dovednosti: kromé vytvarné autorské koncep-
ce i editorskou, typografickou, ilustratorskou
a knihvazaéskou. Kazda kniha je originalem,
ktery vytvofil student od napadu po vlastno-
rucni realizaci a existuje zpravidla v jednom az
dvou kusech. Nase knihy mohou mit podobu
klasického kodexového typu nebo paperbac-
ku zaloZenou na typografii nebo na obrazu
(ilustraci) nebo knihy jako konceptualni ob-
jekt oprostény od pouziti zakladniho materia-
lu, jimz je papir.

An artist's book is a book that bears textual and
creative information along with material and
haptic experience of a three-dimensional ob-
ject. This task demands an entire scale of skills:
outside the author's creative conception also
editorial, typographic, illustration and bibliopeg-
istic skills. Each book is an original, created by

a student from the very first idea to manual
realization and there usually exist only one or
two copies of it. Our books can have the form
of a classical codex type, a paperback based on
typography or on images (illustrations) or of

a book as a conceptual object, free of the basic
material commonly used, paper.
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Autorské knihy

A—uthors’ Books

Wgeotei ity
Kniha Vysoké Tatry vanil il
knihy je aj jej piizdro s 30 modelom Vysokjch Tatier.

{

Michal Sukup, 2014

Klara Wantulova, 2014

8 Univerzita Tomase Bati ve ZIiné
Fakulta mulimediélnich komunikaci

Kaiha i ko i predme o ypogati
Taczsudo.

Barbora Cekotova, 2013

Barbora Starnkova, 2013
Fenomén kniha, mezindrodni studentskd soutéz Brno,

ocenéni v kategorii Knizni ilustrace a typografie

Lucie Stejskalova, 2012




Kaligramy

Calligrams

Oryille a Wilbur Wrightovi

| ()kom otiva

George Stephenson

ﬂ)OIlOI'Iia

David Bushnell

Olga Hlavinkova, 2015
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Kaligram, téz ideogram, je basen, jejiz pisme-
na jsou typograficky uspofadana do urcitého
obrazce. Navazuje na tradici basni carmen
figuratum, ktera se péstovala od antiky. Tento
zplsob prace znazornuje rtiznou délkou
ausporadanim textu do kompozice (tvaru) roz-
manité predméty, osoby, rostliny apod. Dru-
hym zplsobem tvorby kaligram(i je znazor-
néni predmétu omezenym poétem liter (napf.
jednim slovem) tak, aby vynikly vlastnosti,
charakter, povaha ¢i realitu pfipominajici po-
doba zobrazovaného objektu. Formou kaligra-
m{ jsme zpracovavali rizna témata, napriklad
zvirata, lidské télo, emoce nebo technika.

Calligram, also called an ideogram, is a poem, in
which the individual letters are typographically
arranged to create a specific image. It continues
the tradition of Carmen figuratum poems, cher-
ished since antiquity. This kind of art work rep-
resents various objects, people, or plants with
different textual length and organization into
compositions (shapes). Another way to create

a calligram is to represent an object by using

a limited number of letters (e. g. one word only)
in such a way that the characteristics, nature,
constitution or reality reflection of the pictured
object emerge. Using calligrams, we worked on
various themes, such as animals, human body,

emotions or technology.



Kaligramy -

Calligrams
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ALBATROS

STRAKA

YAJOLIN

DADADATETETEL

KOLUBRIK

OPICE3DI9O

Adéla Bajgarova, 2005
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DIKOBRAZ

Jozef Ondrik, 2010
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4

>LIGATOR

PIRANA

Jana Nahlikova, 2015
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Marek Suchanek, 2010 KateFina Orlikova, 2010
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Workshopy, odborné prednasky 50

Workshops, Professional Lectures

Slouzi k dalSimu profesnimu obohaceni vyuky
studentd. Vse se odviji od kvalitniho lektora,
prednasejiciho, ktery mlze byt jak z praxe,

tak z prostfedi jiné skoly nebo instituce. Tyto
osobnosti vnaseji do vyuky oziveni, nové
impulzy a mnohdy dokazi ovlivnit zasadné

i tvaréi zaméreni studentd. V soucasném svété

B ror. WRERT 5

bkl

elektronické komunikace je tato forma osob-
niho setkavani a spoluprace na konkrétnich
praktickych tkolech velmi dilezitou slozkou
kontaktni ateliérové vyuky. VétsSinové s velmi
dobrymi vysledky.

o e S e These activities help to professionally enrich
the educational process. Everything depends on
the quality of the lecturer, who is either some-

body from the commercial sphere or from a dif-

FRor MIRAN Oclso ferent school or institution. These personalities
KE KROVICE, Tolsko

- bring fresh air to the process of education alon
VEZUNE TNE 24.201 g ’ &

with new impulses, and often they can really
g ‘ influence the students’ creative tendencies. In
( : today's world of electronic communication, this
form of meeting in person and cooperation on
real-life practical tasks is vital for one-to-one
education in the studio. The results are usually
very satisfactory.
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Workshopy, odborné prednasky

Workshops, Professional Lectures

prof. Wladyslav Pluta (Polsko), 2002, 2006
prof. Brody Neuenschwander (USA), 2013
doc. Barbara Widlak (Polsko), 2007

prof. Krzystof Trusz (Polsko), 2011

doc. Jacek Mrowczyk (Polsko), 2009, 2010, 2014
dr. Tomas Koclega (Polsko), 2014

akad. mal. Pavel RozloZnik (Slovensko), 2013
Jan Cincera (CR), 2005

M. A. Alan Zaruba (CR), 2004

Mgr. Filip Blazek (CR), 2003

M. A. Tomas Brousil (CR), 2005

prof. Pavel Biichler (Velkd Britanie), 2012
Mgr. Pavel Urbanek (CR), 2002, 2007, 2014
Robert V. Novak (CR), 2013

Tom Krcha (CR), 2011

Libor Jelinek (CR), 2015

Franti$ek Pavlica (CR), 20132015




Spoluprace s praxi

Cooperation with Industry

Antalis Glamour Box

Jan Slégr, 2012
Antalis Praha

Naprosto pFirozenou soucasti vyuky je spo-
luprace s praxi. Graficky design se neda délat
jenom do ,,8upliku” a je stale zadanou sluz-
bou. Podminkou je zajimavé zadani, zaraditel-
né do planu vyuky a oboustranna prospésnost
spolupracujicich stran. Nabidek je vice jak
dost a ve valné vétsiné studentské navrhy
dokazi prekvapit i ostFilené profesionaly svou
napaditosti, kreativitou, ¢asto dovedenou do
praktického pouziti. Kromé pocitu sebereali-
zace u student( jde pochopitelné i o finan¢ni
nebo jiné hmotné ohodnoceni prace jak auto-
ra, tak celého ateliéru. Prospéch z toho maji
viechny strany (Fatra Napajedla, Continental,
Antalis, Krajsky Gfad Zlin a mnoho dalgich).

Cooperation with real commercial subjects

is a natural part of the educational process.
Graphic design cannot be done on a theoretical
level only and it is continuously wanted. An in-
teresting assignment, fitting into the curriculum
and mutually beneficial for both participating
subjects, is the basic precondition for a success-
ful cooperation. The studio gets many propos-
als for cooperation and very often our students’
designs surprise even experienced professionals
with their imaginativeness and creativity, often
ready for practical application. Besides the feel-
ing of self-fulfilment, the students also get fi-
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nancial or other material remuneration for their
work or for the work of the whole studio. All
concerned parties profit from this cooperation
(Fatra Napajedla, Continental, Antalis, Regional
Office of the Zlin Region, and many others).

(ntinental ®

Barum Continental podporuje
technickeé vzdélavani
a femeslIné tvoreni déti.

Nikola Klimova, 2012
Barum Continental Otrokovice



Spoluprace s praxi

Cooperation with Industry

Lucie Horakova, 2015

Fatra Napajedla
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BECHERUVKA - re‘ile:t ZdenékYeselY vhlavniroli:  Gabriela Py3ng |
Monika Dividova, 1998 Ivan Bystror, 2005 Katefina Popelkova, 2000
Méstské divadlo Zlin Becherovka Karlovy Vary Méstské divadlo Zlin

time tea YaNHOE 6/ jour pour

YaHOE 6] jour pour

Ivan Bystron, 2005
Oxalis Zlin



Spoluprace s praxi S

Cooperation with Industry

e

R

Jan Slégr a Jan Baca, 2013

1. misto v soutéZi Young Creative Chevrolet Anglie

Neni guma jako guma, ta spravna té podrzi.

Vhodna profese té uzivi!
Petr Belak, 2013

Ondfej Kramer, 2002 Barum Continental

ontinental = .
Festival Strdznice @ Otrokovice
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Spoluprace s praxi
Cooperation with Industry

Cestujeme moudre

B )‘ po zlinskem krajil
[

Tereza Jelinkova
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Mezioborova spoluprace "

Interdisciplinary Cooperation

VYSTAVA
SEMESTRALNICH
PRACI
STUDENTU

ARF

Vznika v prostiedi FMK vcelku pFirozené

i mimo rozvrhovanou vyuku. Vzhledem k obo-
rové pestrosti (vytvarné obory a marketing)
vznikaji vazby, které jsou po absolvovani studia
velmi uzZitecné v praxi, zejména proto, ze dnes
je zcela bézna (i nutna) kolektivni spoluprace.
Vznikaji multimedialni projekty. Graficky design
je natolik potfebny pro viechny obory ve skole,

Ze studenti GD se zapojuji skoro do vsech
aktivit a projektd. V ramci vyuky poté spolu-
pracujeme na vybranych projektech, které nam
slouzi jako prakticka, systémova soucast vyuky
(projekt ORWELL, médni éasopis apod.).

Interdisciplinary cooperation is natural for the
Faculty of Multimedia Communications, and

does not take place during lessons only. Thanks

to a variety of fields (including several visual arts
) studios and marketing communications), there
Marie Cizmarova, 2014 are overlaps all the time. They are very useful for
the post-graduate period, because interdisciplin-
ary cooperation is quite common (and necessary)

these days. Students get involved in multimedia

) projects. Future graphic designers are engaged in
Ale$ Repik, 2015 almost all the school’s activities and projects. As
part of the process of education, we participate
in selected projects, which become a practical

and systematic part of the curriculum (e. g. proj-

ect ORWELL, fashion magazines).



Mezioborova spoluprace

Interdisciplinary Cooperation

VYSTAVA
SEMESTRALNICH
PRACI
STUDENTU

ARF

INSPIRACE

Ale$ Repik, 2012

[t 7 SN
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Ale$ Repik, 2015
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vouni zridce, ten, kdo ncjdfive poskvr
Viechny dalif zloginy proti sraax, v

Winstonovi se seviel zaludek. Pii
sreowy (vt zakousel vidy bolestnc
Byla to huben Zidovski tvif s velkou
vych biljch viasi a s malou kozf brad
a picee jako by s zaslouzila opovrient
hloupost, kicrou naznacoval dlouh
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Anna Deakova, 2012 “‘

Milan Pleva, 2014
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Mezioborova spoluprace o

Interdisciplinary Cooperation

Prehiidka absolventskych pracl =N

Ateliéry designu adavu a Atelizry
designu obuvi FMK UTB
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: Univerzita Tomase Bati ve Ziing

B e ; Faluita multimedisinich komuniact
8 Univerzita Toméze Bati ve Zlin *hieds zsjemce o studium v atelieru
Fakulta multimediéinich komunikaci design siia, designsida fmicutt.cz

Radoslav Dostal, 2014 Babora Stankova, 2013

Katefina Reznitkova, 2014

" [ Univerzita Tomate Bative Zlné
Fkulta mutimediinich komunikac

VESELE DIVKY/SYMPATICKE MLADIKY
www.designskla.fmk.utb.cz

Veronika Holikova, 2015 Lenka Opalkova, 2013 Petr Beldk, 2012



Mezioborova spoluprace

Interdisciplinary Cooperation

(© CIEGGS

X GZECH CREATIVE EGGSHIBITION
LITTLE GRETA —

NMAS BATA UNIVERSITY
XTI =~

OCIEGGS

!—--
LEGGS

Czech Creative Eggshibition

215t-26th October 2013
Frameless Gallery London

CZEGGS

Czech Creative Eqggshibition

2013

Adéla Galbava a Petra Koutna,

=T

i Univerzita Tomase Bati ve Zliné

Fakulta multimedialnich komunikaci

Karolina Petrd, 2013

Prostorova tvorba
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Stanislav Tom3ej, 2008

Univerzita Tomése Bati ve Zling
Fakulta multimedialnich komunikaci

wwwfmk.utb.cz

Nora Prochazkova, 2000



Mezinarodni spoluprace

International Cooperation

&

St W8 & i g : ‘-

)v)’*t-dv-ozh“d\D;;; ot p
IS TGS iy, W

a-.""::n“"’"“w:;“ﬂ o

- o o P
oy

Petr Belak (staz v Polsku)

Marcus Joutsela (FIN)
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V soucasnosti je mezinarodni spoluprace na
dost vysoké trovni a to nejen co do kvality,
ale hlavné v mnozstvi novych impulst, které
nemusi pramenit pouze z tvorby grafického
designu. Poznavani nového prostiedi, zdo-
konalovani ciziho jazyka, kulturni obohaceni

a mnoho dalsich benefitl mizZeme vidét nejen
u nasich vyjizdéjicich studentd (Slovinsko, Bel-
gie, Polsko, Velka Britanie, Francie apod.), ale
také u hostujicich student( z programu ERAS-
MUS (Indonésie, Francie, Spanélsko, Bulharsko,
Taiwan, Jizni Korea, Kolumbie apod.). Jde jed-
noznacné o pozitivni aktivity, které dotvareji
mnohdy zasadné profesni profil studentd.

International cooperation is currently at a very
good level, not only in terms of quantity, but
above all the quantity of new impulses coming
not only from the production in graphic design.
Getting to know a new environment, improving
foreign language skills, learning about other
cultures — these are the main benefits for our
students while studying abroad (Slovenia, Bel-
gium, Poland, United Kingdom, France, etc.) but
also for students coming to our school within
the framework of the ERASMUS+ programme
(Indonesia, France, Spain, Bulgaria, Taiwan, South
Korea, Columbia, etc.). These activities are defi-
nitely positive and they play an important role in
forming the professional profiles of our students.
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Dalsi grafické projekty
Other Graphic Projects

JSME OTEVRENI SVETU

Lukas Pertl, 2005

Dugan Wolf, 1998

Filip Urban, 2005

STUDY IN ZLIN
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To této kategorie patfi pestra Skala grafickych
navrh(, které se nedaji jednoduse zaradit. Je
to tfeba navrh postovni znamky pro T. Batu,
dnes popularni potisky tricek, navrhy stickers,
navrhy potisku papiru a textilu (raport — ne-
koneény potisk), kovovych placek — buttond,
které obsahuji kratké a jednoduché, mnohdy
autorské sdéleni. Mnohdy ma tvorba grafické-
ho designéra i presahy do jinych oblasti tvor-
by, napfiklad mnoho nasich studentt vyrabi
modni dopliky, bizuterii a dalsi produkty.

A large proportion of graphic design that can-
not be easily classified falls into this category.
Examples include the design of a stamp for
Tomas Bata, the popular t-shirt printmaking,
design of stickers, paper and textile printing
(continuous printing), design of pin buttons
featuring short and simple, often original mes-
sages. Graphic design overlaps quite often into
other fields of creative production, such as
fashion accessories, custom jewellery and other
products made by our students.



Dalsi grafické projekty

Other Graphic Projects

NEXT POKUS
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ALA MOBILE
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Lenka Opalkova, 2012

Veronika Holikova, 2012

- }f 19
HJ Martin Zouhar, 2005

Michal Sloboda, 2005
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i Univerzita Toméase Bati ve Zliné
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Michal Sloboda, 2005
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Vaclav Minafik, 2004



Experimentalni graficky design .

Experimental Graphic Design

Kolektiv autord: J. Slégr, A. Repik, L. Stejskalova, V. Podlesny,
B. Samankova, V. Holikova, 2014

Stejné jako ve vsech oborech lidské ¢innosti je
i graficky design oborem, ve kterém se stu-

denti snazi experimentovat a hledat netradi¢ni

a presahové formy vizualniho sdélovani. Na
pudé skoly jde o Zadouci a vitanou tvorbu.

V soucasnosti je to zejména vyuziti modernich
pocitacovych technologii, digitalniho zobrazo-
vani. Multimedialni propojeni animace, zvuku,
grafiky je dnes zcela bézné a viceoborova
kolektivni spoluprace na projektech naprosto
bézna. Mezioborova spoluprace je i silnym
benefitem nasi fakulty. Experimentalni grafika
vsak nemusi nutné vyuzivat pouze moderni
technologie, stale plati, Ze dobry napad je
mozno realizovat i klasickymi prostfedky
(land art, vystavni instalace, oZiveni starych
tiskovych technik apod.).

Just like any other field of human activities,
graphic design is a field where students try to
experiment and look for non-traditional and
overlapping forms of visual communication,
which is very desirable and welcome at our
school. Currently it concerns mainly the usage
of modern computer technologies and digital
imaging. Interconnecting animation, sound and
graphics in multimedia projects is common
these days, just as is the interdisciplinary coop-

eration on projects. Interdisciplinary coopera-

tion is also a great benefit of our faculty. Exper-
imental graphics does not have to be always
limited only to modern technologies, it is still
true that a good idea can also be implemented
by using traditional means (land art, exhibition

installation, reviving classical printing tech-

niques etc.)
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Lucie Stejskalova, 2010
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Experimental Graphic Design
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Kolektiv autort: A. Repik,
V. Hrabcova, V. Holikov3,
V. Rébsteck, D. Kelovsky,
P. Belak, 2015 Pavel Coufalik, 2009
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Jan Baca, 2011

Ale$ Repik, 2012

4 anﬁéme’ sramborové deti bezf
ho bramborozrouta a maji pri tom velky sfrach.

Stanislav Tomsej, 2006
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Richard Jarog§, 2014

Barbora Cekotova, 2014
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Bachelor's Theses
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Bakalaiské prace

Bachelor's Theses
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Tato hra je urcené pre deti prvych ro¢nikov zékladnych $kél. Aplikécia je

koncipovana ako pribeh pretkany kratkymi hrami. Hra Ufaci kopiruje u¢ebné
plany zékladnych $kol. Je navrhnutd tak aby sliZila ako tyZdiové
opakovanie uciva, priniesla deto vy pohlad na dané
im zdokonalovat sa v uz dosiahnutych znalostiach

Jana Sukenikova, 2012

Veronika Galovska, 2015

Moudilou-Mouanga Berjo Ange-Ernest, 2011
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Bachelor's Theses
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Lucie Bindikova, 2014

C p§ Lucie Sumberova, 2008

Klara Wantulova, 2015
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Dane
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Interstellar:
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Kdepak bydli babieka?”

AN
Lenka Opalkova, 2014
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Bachelor's Theses

Katefina Suterova, 2014

Dominik Strnad, 2011

Petr Vesely, 2015
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Master's Theses

Martin Pecina, 2011

ocenéni v soutézich Nejkrdsnéjsi
Ceské knihy roku 2010 a European
Design Awards 20T1
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Petr Mazoch, 2013
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Master's Theses
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Pavel Vincenc, 2012

Petra Jirouskova, 2008
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Master's Theses

\fe)o)i) e
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Ventura Lambrate, Milano
Tomas Bata Univarsity in Zlin
PopUpShow.cz

Petr Beldk a Veronika Holikova, 2015

Pavel Kadlec, 201

Marcela Sediva, 2015
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Master's Theses

C CESKA CENTRA
CZECH CENTRES

<
(C cesxacentna

~
( CESKA CENTRA
CZECH CENTRES

-\
C  CESKA CENTRA
CZECH CENTRES

Hana Pelikanova, 2010

}i‘?FFYWG SQUIRRELS WILL N°T BE TOLERATE

Radim Sramek, 2011

4

Tomas Kompanik, 2012

ocenéni kniha roku 2012 s nd-
zvem AHA v kategorii studentské
prace za svou diplomovou prdci
(knihu) s ndzvem AHA, ocenéni
Typo Design Clubu CR, Red Dot
Award Best of the Best 2015
v kategorii Book, 3. misto v soutéZi
European Design Awards v katego-
rii Book Layout




75

Diplomové prace

Master's Theses

Pavel Coufalik, 2014

1. misto v soutézi Fenomém

kniha v Praze, 1. misto v kategorii
Graficky design v soutézi TALENT
DESIGNU 2012 ve Zliné, ucast

na vystavé ELIA NEU/NOW 2075
Selection Results

Adéla Bajgarova a Alzbéta
Landsbergerova, 2008



Uspésni studenti v praxi i

Successful Graduates

Identita pro Ceskou rugbyovou unii MgA. Lumir Kajnar (*1977)

(studium AGD 1997 -2003)

praxe:

Young and Rubicam, Leo Burnett Advertising,

v soucasnosti freelancer

klientela:
Coca-Cola, Pilsner Urguell, Marlboro, Bozkov

Plzeri, Ceska pojistovna, Ceska ragbyova unie,
AGV, Kooperativa, UTB ve Zliné

ocenéni:
ccccc nékolikanasobny drzitel ceny Louskacek, Golden

Drum v Portorozi, dvakrat nominace na Cannes

......................

% CZECH RUGBY
c
concmaay czech RuGBY
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Lions, European Design Awards 2014, bronz za

logo Expreso bar EMA
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Uspésni studenti v praxi

Successful Graduates

H on
. Jan Gemrot
. Petr Holub

_ FIGURE

- ACTIV

3. 9.—20. 9. 2015
is62 3. 9. v 19 hodin

i

MgA. Dugan Wolf (*1967)

(studium AGD 1997 -2002)

praxe:

pedagog ateliéru Grafické tvorby Zlinské SVOS
umeéni a Ostravské univerzity, externi pedagog
FMK UTB ve Zliné v ateliéru Graficky design,
vedouci dtp oddéleni ZSTUDIO Zlin

klientela:
mnoho grafickych tprav knih a tiskovin,
spoluprace na vystavnich projektech ve Zliné



Uspésni studenti v praxi i

Successful Graduates

MgA. Petra Jirouskova (*1983)

(studium AGD 2002 — 2008)

praxe:

od roku 2009 rodinna agentura Propago a
freelancer

od roku 2014 odborné asistentka Ateliéru
obalovy a knizni design, Fakulta uméni
Ostravské uviverzity

klientela:

graficka Uprava knih pro rlizna nakladatelstvi,

organizace vystav rtizného zaméreni

ocenéni:

o - VypnM’w

Wi r—
— IVK;M( Mfﬁﬂﬁ‘wkww
Povi Ead ky ; 1

z Bilé a Cerné vody

Fenomén kniha 2006, cena za nejlepsi praci v
kategorii KNIHA TYPOGRAFIE, kniha Povihadky
z Bilé a Cerné vody




Uspésni studenti v praxi

Successful Graduates
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MgA. Martin Pecina (*1982)

(studium AGD 2007 -2011)

praxe:
knizni grafik, freelancer, publicista

klientela:

nakladatelstvi Akropolis, Host, Meandr, Odeon,
Titanic, Asociace spisovatel(, Narodni galerie v
Praze, publika&ni ¢innost (¢asopis Typo)

ocenéni:

1. a 3. misto Nejkrasnéjsi ¢eské knihy roku
2010, 1. misto Nejkrasnéjsi ¢eské knihy roku
2011, Bronz European Design Awards 2011,
Zlato a stribro European Design Awards 2013,
Graduation Projects 2011, Dobry studentsky

design 2012



Uspésni studenti v praxi

Successful Graduates

64 styles including
4 width proportions
in all 8 weights

by Signature Type

serif & sans
30 styles
latin & cyrillic

by Signature Type

Zprdva o podnikatelske
cnnosti

30

MgA. Tomas Nedoma (*1984)

(studium AGD 2004 — 2010)

praxe:
Signature Type Foundry design, digitalizace

a prodej autorskych pisem (spoluzakladatel),
graficky designér a typograf, spoluprace s prof.
Rostislavem Varnkem na desitkach kniznich
tituld, katalogl a monografif

klientela:

Tituly publikaci: Svata AneZka ceska — zivot a
legenda, Stanislav Vajce, Stanislav Libensky
Award 2014, Otto Guttfreund, Anezsky klaster

v Praze a mnoho dalsich publikaci



Uspésni studenti v praxi

Successful Graduates

CESKY

FLORBAL

CESKY FLORBAL @
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Dobry den,

v tomto dopisu Vim lame @lenskou kartu Ceské florbalor
v

Toto je Vase heslo pro prv

+ Dosystému te na

Picjeme Vim mnoho tispéchii a bohatych florbalovch zazitka!

Z/{ T
Mgr. Filip Suman
Prezident Ceského florbalu
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CESKY FLORBAL @

Pravidla ﬁ

florbalu

MgA. Jan Slégr (*1989)

(studium AGD 2011 — 2013)

praxe:
Dynamo design s.r.o.

klientela:
Cesky florbal, mésto Uherské Hradisté a dalsi
studiové zakazky

ocenéni:

1. misto v soutéZi Young Creative Chevrolet
Anglie 2013

(spole¢né s J. Bacou)



AGD zije!
AGD is Alive!

Absolventi AGD FMK (1996—2016)

1999

Bakala¥i:

Cubova Jana, BcA.
Divisova Monika, BcA.
Mackova Silvie, BcA.

2000

Bakala¥i:

Dusanek Martin, BcA.
Kajnar Lumir, BcA.
Voditkova Jana, BcA.
Wolf Dusan, BcA.

2001

Bakalari:

Blaha Tomas, BcA.
Komarova Lucie, BcA.
Popelkova Katefina, BcA.
Svobodova Adéla, BcA.
Vobornikova Klara, BcA.

2002

Bakalari:

Friedova Anna, BcA.
Hemalova Eva, BcA.
Pokorny Ales, BcA.
Prochazkova Nora, BcA.
Sobichovéa Katefina, BcA.

Magistfi:

HamzZikova Hedviga, MgA.

Wolf Dusan, MgA.
2003

Bakala¥i:

Kramer Ondrej, BcA.
Navratil Ondrej, BcA.
Wdowka Jakub, BcA.

MagistfFi:
Blaha Tomas, MgA.

Hoenes Carlos, MgA., Guatemala

Kajnar Lumir, MgA.
Komarova Lucie, MgA.

Kutéjova (Mackova) Silvie, MgA.

Vobornikova Klara, MgA.
2004

Bakalari:

Kucerova Helena, BcA.
Kudrnova Jana, BcA.
Minatik Vaclav, BcA.
Slachtova Irena, BcA.

MagistfFi:

Hemalovéa Eva, MgA.
Pokorny Ales, MgA.
Popelkova Katefina, MgA.

2005

Bakalari:

Havelkova Eva, BcA.
Hruskova Andrea, BcA.
Jachanova lva, BcA.
Jirouskova Petra, BcA.
Ougkova Martina, BcA.
Vradna Tomas, BcA.
Winklerova Lucie, BcA.

Magistri:
Friedova Anna, MgA.

2006

Bakala¥i:

Bajgarova Adéla, BcA.
Dostalova Sarka, BcA.
Gazdo%ova Lucie, BCA.
Kasakova Eva, BcA.

Landsbergerova Alzbéta, BcA.

Urban Filip, BcA.
Zouhar Martin, BcA.

Magistfi:

Kudrnova Jana, MgA.
Kramer Ondrej, MgA.
Navratil Ondfej, MgA.
Prochazkova Nora, MgA.
Slachtovd Irena, MgA.

Sobichova Katefina, MgA.

2007

Bakalari:

Castulikova Martina, BcA.

Bartonikova Eva, BcA.
Danes Filip, BcA.
Dosoudilova Jana, BcA.
Grmanova Sarka, BcA.
Jahodova Dagmar, BcA.
KrouZelova Dita, BcA.
Nedoma Tomas, BcA.
Pelikdnova Hana, BcA.

Slovackova Jana, BcA.

MagistfFi:

Jachanova Iva, MgA.
Kucerova Helena, MgA.
Minafik Vaclav, MgA.
Wdowka Jakub, MgA.
Winklerova Lucie, MgA.

2008

Bakalari:

Buredova Tamara, BcA.
Bystron Ivan, BcA.
Cvreek Filip, BcA.
Helan Petr, BcA.

Holi¢ Stépan, BCA.
Klein Tomas, BcA.
Pertl Lukas, BcA.
Tuckova Kristyna, BcA.
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AGD zije!
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Sedlakova Radka, BcA.
Sumberova Lucie, BCA.
Tomsej Stanislav, BcA.
Typltova Barbora, BcA.

MagistfFi:

Bajgarova Adéla, MgA.
Gazdosova Lucie, MgA.
Havelkova Eva, MgA.
Hruskovéa Andrea, MgA.
Jirouskova Petra, MgA.
Landsbergerova Alzbéta, MgA.
Urban Filip, MgA.

Zouhar Martin, MgA.

2009

Bakalari:

Dvorakova Ludmila, BcA.
Hrubanova Sarka, BcA.
Kadlec Pavel, BcA.
Kré¢mar Tomas, BcA
KFiZova Karolina, BcA.
Macurova Jana, BcA.
Olejni¢kova Pavla, BcA.
Orlikova Katefina, BcA.
Pecina Martin, BcA.
Pospisil Martin, BcA.
Sramek Radim, BcA.
Skuta Jan, Ing., BcA.
Vincenc Pavel, BcA.

Magistfi:

Dosoudilovéa Jana, MgA.
Grmanova Sarka, MgA.
Holi¢ova Irena, MgA.
Jahodova Dagmar, MgA.

Kralikova (Bartonikova) Eva, MgA.

Meduna Vlasta Zara, MgA.
Prochazka Adam, MgA.

2010

Bakala¥i:

Andrejkové Lucia, BcA.
Ehrenberger Marek, BcA.
Finkei Eugen, BcA.
Homolova Jaroslava, BcA.
Jiroutkova Aneta, BcA.

Kovacova Michaela, BCA.
Ktikavova Lenka, BcA.
Lancova Katefina, BcA.
Macek Marek, BcA.
Mazoch Petr, BcA.
Neradova Maria, BcA.
Pleskova Petra, BcA.
Rennerova Jana, BcA.
Rozloznikova Barbora, BcA.
Suchanek Marek, BcA.
Svarcova §tépa’nka, BcA.
Velebny Ondfej, BcA.
Zuméarova Michaela, BcA.

Magistfi:

Cvrcek Filip, MgA.
Danes Filip, MgA.

Helan Petr, MgA.

Holi¢ Stépan, MgA.
Holubova Michala, MgA.
Nedoma Tomas, MgA.
Pelikanové Hana, MgA.
Pertl Lukas, MgA.

20M

Bakala¥i:

Bartonkova Romana, BcA.
Coufalik Pavel, BcA.
Gondoérova Eva, BcA.
MiSincova Lenka, BcA.

Moudilou-Mouanga Berjo Ange-Ernest,

BcA.

Ondrik Jozef, BcA.
Strnad Dominik, BcA.
Skroch Martin, BcA.

Magistri:

BureSova Tamara, MgA.
Bystron lvan, MgA.
Dvorakovéa Ludmila, MgA.
Chmela Peter, MgA.
Kadlec Pavel, MgA.
Klein Tomas, MgA.
Olejni¢kova Pavla, MgA.
Pecina Martin, MgA.
Silna Nike, MgA.
Sramek Radim, MgA.
Sumberova Lucie, MgA.

Tom3ej Stanislav, MgA.
Tuckova Kristyna, MgA.
Typltovéa Barbora, MgA.

2012

Bakalari:

Galbava Adela, BcA.
Holik Radek, BcA.
Hrabcova Veronika, BcA.
Jaro$ Richard, BcA.
Jaskova Pavlina, BcA.
Kokes Jan, BcA.
Kolovratkova Eva, BcA.
Kostalova Monika, BcA.
Koutna Petra, BcA.
Kubiova Leona, BcA., DiS.
Kucharova Kristina, BcA.
Kvasnica Zdenék, BcA.
Reznitek Frantidek, BcA.
Stejskalova Lucie, BCA.
Sukenikova Jana, BcA.
Stuller Peter, BcA.
Svehla Jakub, BcA.
Toman Miroslav, BcA.

Magistfi:

Benetinova (Andrejkova) Lucia, MgA.
Finkei Eugen, MgA.

Homolova Jaroslava, MgA.
Kompanik Tomas, MgA.
Kovacova Michaela, MgA.
Ktikavova Lenka, MgA.

K¥iZzova Karolina, MgA.
Macurova Jana, MgA.

Orlikova Katefina, MgA.
Pletenova Nataliia, MgA., Ukrajina
Skuta Jan, MgA., Ing.

Velebny Ondfej, MgA.
Vincenc Pavel, MgA.

2013

Bakala¥i:

Belak Petr, BcA.

Borovcova Marcela, BcA.
Buck Valentova Veronika, BcA.
Holikova Veronika, BcA.
Hunar Jan, BcA.
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Kahanek Ondfej, BcA.

Kerkez Zoran, BcA.

Klimova Nikola, BcA.

Moyzesova Nadézda (Chabadova), BcA.
Mrfious Pavel, BcA.

Novakova Veronika, BCA.
Sedlackova Adéla, BcA.

Samankova Barbora, BcA.

Repik Aleg, BCA.

MagistFi:

Baca Jan, MgA.

Batkova Lucie, MgA.

Mazoch Petr, MgA.
Moudilou-Mouanga Berjo Ange-Ernest,
MgA.

Ondrik Jozef, MgA.

Strnad Dominik, MgA.

Suginova Petra (Pleskova), MgA., DiS.
Slégr Jan, MgA.

2014

BakalaFi:

Bindikova Lucie, BcA.
Cekotova Barbora, BcA.
Dedkova Anna, BcA.
Jandova Kristina, BCA.
KareSova Eliska, BcA.
Ktelinova Zaneta, BcA.
Opalkova Lenka, BcA.
Pavlova Jana, BcA., DiS.
Petrd Karolina, BcA.
Rébsteck Vilém, BcA.
Sasin David, BcA.
Stankova Barbora, BCA.
Stosek Petr, BcA.

Tichy Ivan, BcA.

MagistFi:

Buch Mathew, MgA.
Coufalik Pavel, MgA.
Galbava Adéla, MgA.

Holik Radek, MgA.

Koutna Petra, MgA.

Krasa Tomas, MgA.
KubiSova Leona, MgA., DiS.
Stkenikova Jana, MgA.
Zakutny Petr, MgA.

2015

Bakala¥i:
Avukova Denisa, BcA.

Botrankova Karolina, BcA., DiS.
Brajkova Michaela, BcA,, DiS.

Foglar Jakub, BcA.
Galovska Veronika, BcA.
Kinderova Julia, BCA.
Kuté Nelly, BcA.
Prochazka Krystof, BcA.
Severova Kamila, BcA.
Si¢kova Veronika, BcA.
Suterova Katetina, BcA.
Vesely Petr, BcA, DiS.
Wantulova Klara, BcA.

MagistfFi:

Belak Petr, MgA.
Holikova Veronika, MgA.
Kokes Jan, MgA.

Kubna Markéta, MgA.
Novakova Veronika, MgA.
Repik Ales, MgA.
Stejskalova Lucie, MgA.

Samankova Barbora, MgA.

Sediva Marcela, MgA.
Stuller Peter,
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Dékujeme vSem pedagogtim, absolventiim a spoluzakdim.
We would like to thank all teachers, graduates and fellow students.
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